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SYNOPSIS

Weaving together text and music from journal entries, poems,
previous pieces, and voice memos by Karl Ronneburg and Grey
Grant, The Precipice is a 90-minute abstract chamber-rock opera
that explores our relationship with moments of transition. The
"precipice" itself represents irreversible change: growing up, leaving
home, moving on from past places, relationships, and visions of self.
The show asks: is making ourselves a tragic act, a leap from the
precipice, a great wrenching? Who or what do we leave behind when
we move on from a relationship or place? And finally, do we do this
alone? Is the formation of self an individual act or a collective one?



to our friends

Co-commuisioned by Contemporaneous and Fifth Wall Performing Arts.
Supported in part by the University of Michigan School of Music, Theater & Dance

and
the Eileen Weiser EXCEL Fund

TIME and PLACE: The Past, The Present, The Future - Ann Arbor, Michigan and Everywhere

CAST
(in order of appearance)
Grey Voice Double ............ Operatic Soprano, unstaged
Karl Voice Double . ........... Operatic Baritone/Tenor, unstaged
Grey .....ooviiinnnenn.. Pop/Rock Tenor, staged
Karl ........................ Folky Tenor, staged

All players will be expected to sing briefly in the opening of Act IV

CONTENTS

Act I page
Drones for the Late-SUmMmMEer . . . . oot e e e e e e e 5
1.1 we did this 10 OUESEIVES . . o oottt e e e e e e e e e e e e e e e e 31
1.2 1just want to know how to make myself out of love . ... ... . . e 55
1.3 love is so small, but it's still bigger than Us . ... ... ... e e e 77
Act 11

Drones for the Pre-Fall . . ... 105
2.1 Myth and Fable no.1: and when sky breaks through sky, what'sleft ......... ... ... ... . . . . ... 111
2.2 this 1s how the world catches fire . . . . ... 133
Drones for the Late-WINter . . . . ...t e e e e e e e e e e 157

- intermission -

Act I1I

3.1 Good Morning, My Dear Sweet BegInning . .. ... ..ttt e e e e e e e e 167
3.2 popcorn dust and former TUSE . . . ... e 179
3.3 when threads of memory fray at the seams toomuch . ... ... .. . e 187
3.4 Come back aroUund . .. ... . i e e e e e e 201
Drones for the Pre-Spring . .. ..o e e 233
Act IV

4.1 this constant endless driving monotonous understanding of infinity .. ......... . ... .. i i e 243
4.2 Myth and Fable no.2: learn of their multitudes . . ... ... . i et ettt et et et e 261
4.3 the origin of SOUN . . . ... . e e 273

epilogue: Beings of Light and Alr . . ... e 297



INSTRUMENTATION
Clarinet in Bb

Piano (doubling Toy Piano)
Electric Guitar (with Volume, Delay, Chorus and Reverb Pedals)
Electric Bass (calls for low D tuning)

Percussion®

Violin
Cello

*Percussion Instrumentation:
Drumbkit (snare, kick, two toms,
hi-hat, crash and ride cymbal),
Big Shaker, two Woodblocks, Bb
Crotale, Glockenspiel,
Vibraphone

DURATION

Approximately 95 minutes, without intermission

Engraving by Brian Morales
Additional Orchestration by Grey Grant and Brian Morales
Additional Guitar Arrangements by Jeremy Esquer

for our friends

find a place to watch and look out,
a cliff by the beach, an edge in the sunlight

chase that open empty,
the feeling of turning a corner,
the boundary of now and whenever

this is two parallel lives,
this is in and out
(and in and out)
of love,
this is leaving and jumping and getting lost
and maybe moving on--

this is our precipice:

"roar, lion of the heart, and tear me open"
- Jalal al-Din Rumi
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He was keeping secrets
from his girlfriend.
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what if I took the opportunities I saw

and learned how to act on them?
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know that I caused them to feel,
that I am creator and destroyer.
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this is not love,

this is cold,
this is not pleasure or health or soulful wealth”.
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