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SYNOPSIS

Weaving	 together	 text	 and	 music	 from	 journal	 entries,	 poems,
previous	 pieces,	 and	 voice	 memos	 by	 Karl	 Ronneburg	 and	 Grey
Grant,	 The	 Precipice	 is	 a	 90-minute	 abstract	 chamber-rock	 opera
that	 explores	 our	 relationship	 with	 moments	 of	 transition.	 The
"precipice"	itself	represents	irreversible	change:	growing	up,	leaving
home,	moving	on	from	past	places,	relationships,	and	visions	of	self.
The	 show	 asks:	 is	 making	 ourselves	 a	 tragic	 act,	 a	 leap	 from	 the
precipice,	a	great	wrenching?	Who	or	what	do	we	leave	behind	when
we	move	on	from	a	relationship	or	place?	And	?nally,	do	we	do	this
alone?	Is	the	formation	of	self	an	individual	act	or	a	collective	one?
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Piano	(doubling	Toy	Piano)
Electric	Guitar	(with	Volume,	Delay,	Chorus	and	Reverb	Pedals)

Electric	Bass	(calls	for	low	D	tuning)

Percussion*

Violin
Cello

This	score	was	last	revised:	April	14,	2023
Email	contact:	Karl.allMusic@gmail.com	
For	engraving	consultation,	email:	brian@orphyas.com

DURATION
Approximately	95	minutes,	without	intermission

Engraving	by	Brian	Morales
Additional	Orchestration	by	Grey	Grant	and	Brian	Morales

Additional	Guitar	Arrangements	by	Jeremy	Esquer

*Percussion	Instrumentation:
Drumkit	(snare,	kick,	two	toms,
hi-hat,	crash	and	ride	cymbal),
Big	Shaker,	two	Woodblocks,	B♭

Crotale,	Glockenspiel,
Vibraphone	

for	our	friends

find	a	place	to	watch	and	look	out,
a	cliff	by	the	beach,	an	edge	in	the	sunlight

chase	that	open	empty,
the	feeling	of	turning	a	corner,
the	boundary	of	now	and	whenever

this	is	two	parallel	lives,
this	is	in	and	out
(and	in	and	out)

of	love,
this	is	leaving	and	jumping	and	getting	lost

and	maybe	moving	on--

this	is	our	precipice:

"roar,	lion	of	the	heart,	and	tear	me	open"
-	Jalal	al-Din	Rumi 	
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she	was	beautiful	but	
she	wasn't	the	meaning	
I	needed.
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[5x] G.P.

you	know	somewhere	that	this	is	an	unconscious	response	to	the	weariness	and	pain,
to	the	uncertainty	and	the	neglect,	to	the	overwhelming	alone-ness	and	meaninglessness	
that	the	rain	makes	you	feel,	an	attempt	to	deny	the	underlying	suspicion	that	you're	
doing	it	wrong,	missing	something,	are	lost
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	quietest	part	in	the	texture
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He	told	me	not	to	speak	this
aloud	but	I	need	to.

Say some thing!

Cl.	in	B♭

Grey

GVD

Pno.

E.	Gtr.

Bass

Dr.

Vln.

Vc.







F

940 941 942

      

  

  

  

  




   


   


  


   


   

   



  



 





 




 





  


 








   








 





 































































































 





 


  

  
 



  



































ord.






































 sub.	







sub.	




sub.	







sub.	































she	must	have	thought	she	looked	so	cool,
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standing	there,	smoking	in	the	rain--
but	all	I	saw	was	a	girl,	scared.
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-

I	bought	him	PBR	from	the	bodega.

Say some thing! I	have	such	a	jealous	rage	all	the	
time	simmering.
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I	wanted	to	lock	my	roommate	out	and	pretend	
I	was	asleep,	just	to	do	it.	
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	sotto	voce

I	have	too	much.
I	kill	and	love	and	hate	and	detest	and	am	
unsatisfied,
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How	can	I	feel	more	than	my	
existence,	give	myself	meaning?
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-

He	got	me	crossfaded,	moved	
over	to	the	couch.

Say some thing!
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- - -

[4x]

(sing	?rst	time	only)

ev ‘ry mo ment

is	an	opportunity–
let	THAT	stress	sink	in.
So	which	opportunity	do	I	take?
Dont	miss	it…
But	do	what	YOU	want–
these	people	aren't	your	friends.

(spoken	over	the	rest	of	the	repeats)

Karl

Karl	(spoken):
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G.P.

This	is	the	game	everyone	plays	
but	not	everyone	knows.
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	=	80

	intense

	intense

	intense

	intense

	quietest	part	in	the	texture

-

He	was	keeping	secrets
from	his	girlfriend.

Say some thing! I	know	my	heart	has	darkness,	a	hidden	pit,	
bigger	than	I	let	myself	think	about--	

Cl.	in	B♭

Grey

GVD
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E.	Gtr.
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Vln.

Vc.
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that	crushing	moment,	that	hunting	moment,	
that	moment	separating	presence	from	conscience–
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Vc.
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isn't	it	best	to	keep	this	hidden?	and	the	
narrative	sense--that	feeling	of	possibility--
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where	is	the	edge?	where	is	my	fall?
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	quietest	part	in	the	texture

-

He	became	something	more	sinister.

Say some thing! I’m	slowly	coming	to	accept	that	everything	
is	artifice.
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He	walked	to	his	bedroom	
and	returned	in	a	contained	
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so,	what	if	I	did	the	worst	things
to	amplify	the	suffering	of	others?

what	if	I	took	the	opportunities	I	saw
and	learned	how	to	act	on	them?

(solo)
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what	if	I	let	my	mind	slip,	just	a	little,	just	enough?
can	I	try	it	here?

(half	open	hi-hat)
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this	feels	evil	but	I	can't	think	about	it,	can’t	ruin	the	thought	experiment--
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	intense

I’ll	let	this	come	to	the	surface:	the	feeling	that	I	want	to	hurt	
these	people,

see	them	suffer,
see	them	look	at	me	with
betrayal	and	fear	and	anger
and	know	that	power,
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know	that	I	caused	them	to	feel,	
that	I	am	creator	and	destroyer.	
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I	promise,	we	won’t	be	lost.
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